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Coletivo Digital, Sao Paulo October 2022.

critical radio
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When I initiated fugitive radio in 2020, during the first year of

the global COVID19 pandemic, it seemed like everyone was
making a podcast, but I wondered who was listening. As “if a radio
broadcasts in a forest...”, quipped Sophea Lerner, co-founder of
the independent radio platform {openradio}.! Curious about the
sociabilities arising around (experimental) radio technologies,
fugitive radio made a series of live “performance—radio” broadcasts
for Pixelache Helsinki Festival #BURN___ 2021.2 Since 2021,

it has a produced a monthly podcast, “fugitive frequency,” for the
radio communities Colaboradio/Freie Radios Berlin-Brandenburg?
and Helsinki Open Waves.* It is also active with lumbung radio/
Station of Commons,’ a platform founded for documenta fifteen
(2022), and nNode,® a community formed around an ad hoc
network of radio infrastructures in France. I have further developed
fugitive radio’s collaborative live broadcast events across residencies
at Helsinki International Artist Programme (2022), Lanchonete.org
(Sao Paulo, 2022) and Jan van Eyck Academie (JvE) (2022-23).

At an assembly held during documenta fifteen, it was suggested that
net radio is a kind of low bandwidth activism taking up digital space
in a largely privatized and commercialized World Wide Web. While
this may be so, fugitive radio claims that the critical front is not at
public facing websites, rather “critical radio”’emerges in the kinds
of organizing, skill sharing and community building that occurs
alongside the production of content. Hack-labs and live broadcast
happenings facilitate sharing, co-learning and generate enthusiasm
for alternative networked-sociabilities. While such gatherings are
often premised on pursuing free and open (source) culture and
promoting digital commons, it is arguably conviviality that shapes
the micro-politics of experimental radio activity.

https://openradio.in/

hteps://burn.pixelache.ac/

https://fr-bb.org/

hteps://www.helsinkiopenwaves.com/

https://lumbungradio.org/

https://p-node.org/

A term proposed to me by Amanda Sarroff, writing advisor to Jan van Eyck
Academie.
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I suspect fugitive radio’s critique is indulged in such contexts
precisely because of its low visibility—indeed there is nothing to see!
But who listens? My friends and peers assure me that they follow
online, however, I predict fugitive radio’s legacy will be publishing;
it produces podcasts and publishes zines that leave a trace of critical
radio practice in contemporary art.

I've found some affinity between experimental radio makers and
independent art book publishers and fugitive radio has participated
in several related fairs including: Under The Leaf, Helsinki (2022),
‘The Fabulous Books Are Bridges, Rotterdam (2023) and MISS
READ, Berlin (2023). Not long ago I ran into a curator of book
events clutching a copy of Rebecca Ruth Gould’s Erasing Palestine
(2023) concerning the IHRA. When I asked if he should be seen
with this book in Berlin, he laughed and replied that it was not

a problem on a book display, “but if it were an exhibition...”.

His remark indicates tiers of visibility that are subject to differing
scrutiny and censorship. After all, who reads books these days?

As an “anoptic” practice, might radio modulate the functions

of art institutions as instruments for the commodification of
creativity and the enforcing of state interests? Collaborating with
community-developed platforms fugitive radio promotes alternative
sociable medias. It approaches radio not as a mass media, but
rather as a catalyst for coming together to discuss, experiment and
play. Co-opting the discursive impulses of institutional art to co-
produce responsive micro-media—promoted by word-of-mouth
and distributed hand-to-hand—could critical radio circumvent
authoritarian oversight and the performative pressures of corporate
social medias under which professionalized art is subsumed?

January 2024

First published in German in Springerin “ArtGPT”, issue 1/2024.
hetps://www.springerin.at/
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